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ADVANCED GUITAR EFFECTS PROCESSOR

PATCH PARAMETER CHART

USER BANK LIST

TATCH 1 AT 2| PATCA 3 PATCH 4 TIPE
[BANK U ROCK OPERA BLUE S0L0 | BRIGHTNESS | STEPPING STUNE | BRIAN AT 1
BANK 1| RESURRECTION DARK HARWONY HELLOW PHASE VINGS BRIAN HAY 2
BANK Z |~ BED OF ROSES BLUES MAiN STRANGER JET BACK RICHTE SAMBORA
BANK 3 AZ70Z | HARMONIZED ZAPPA DRIVER PULSE DVEEZIL ZAPPA
BANK 4 VIID LIFE HELODICALLY TRICKS SPARKLE TIN KELLY(SLAUGHTER)
o STEVE BROWNCTRIXTER)
BANK 5 HAZE BECINNINGS TWANG SWEAT | PADL PESCO
| BANK G | PURE PASSTON CRAVING VASH HE CLEAN | ACOUSTIC AIR | ERIC STRUTHERS(NEVILLE BRUS)|

] BEN HINK/ADRIAN LEGG
BANK 7 | HY VALENTINE DEVBERRY | PROMISE T0 ANGEL | PARANOTA ON "C” ACEX, PERSU]
CIAPANESE ARTYST)
BANK 8 SHASH TOVERS CRUSADER VIRED BLUES ROCK STYLE
BAWK 9| COLDEN-HEARTS STUDIG BALLAD GROOVE WAH L4 FUSTON STYLE
PRESET _BANK
T P 1 TATCH 2 PITCH 3 TATCH 4 TPPE
(BANK U LEAD 1 | BLUES RAVTHN TLEAN PHASE | LOW BASS SYWTH | DEWD 1
BARE 1 LEAD 2 CLEAN RAVTAN JAZZ RAVTEH PITCH ( -5 ) | DEWO 2
[ BARK 2 LEAD 3 “BLUES TEAD T | 3-D PANNING PITCH ¢ #7) | DEWO 3
BANE 3 LEAT 4 ~FURKY NOTE BIUES TEAD 2 | PITCH SHIFT | DEMD 4
CHORUS LEAD
BANK 4| ROCK RHVTHH 1 CHORUS LEAD 5 CRY BOX DEWD 5
BARK 5| ROCK RHYTHN 2| BLUES LEAD 3 LEAD § SPACE TALK DEWD 8
| BANK 6 || ROCK RAYTHNH 3 JAZZ GUITAR ROCK LEAD 1 SATELLITE DEWD 7
‘BAWK 7| ROCK LEAD 2 JAZZ 1EAD TEAD 7 PICK DEWD 8
RESONANCE :
| BANK 8 | ROCK RAVTIN 4 CLEAN FLANCE LEAD 8 VATER SPACE | DEWO 9
LEAD
BANK 9| BLUES LEAD 4 CLEAN FLANGE FOCK LEAD 3 WOTOR WOUTH | DEWO 10
RHYTIH

<<<Special Thanks To>>>

‘BRIAN MAY «PAUL PESCO

‘RICHIE SAMBORACBON JOVI) -ERIC STRUTHERS(NEVILLE BROS}
‘DNEEZIL ZAPPA BEN MINK(k d. lang)

TIM KELLY(SLAUGHTER) ‘ADRIAN LEGG

STEVE BROWN(TRIXTER) -TAKESHI HONDA(EX, PERSONZ)

And thanks to other Professional Users.

*USER BANKO~9iZidy 90020014 ~TH B }y7° - 7-FAAVOSE STEBR L Jon' yF K> ZOOMDR" 177" - 1tin' — )25 B S DIV &
Y=L J2n' AN ST £ 3,
*User Banks 0~9:Patches were made by Top Artists who are 9002 Users, and by ZOOM s expert voicing advisers.



USER BANK O

+BANK 0 (ZiZ. {EERDT Y54v¥2-092-2° k-7""Queen”" D¥ $YAL, BRIAN MAYDYIVM HAMPERTWVZ T,
+The Patches stored in BANKO provide you with the sounds of guiarist Brian May, a member of a
legendary British rock group "Queen”.

PATCH 1: ROCK OPERA
COMP

PIST | EQ HODULATTON DELT REVERB SFX_ | OUTPUT
PITC HA | FLA | CHO DEL2 [ REVI [ REV2 LEVEL

CTRL §{DEPTH | DEPTH | DEPTH ] PITCH | DEPTH | DEPTH [ DEPTH | DECAY I DECAY | 1 1 DEPTH ] _NR_ .
1 10 10 4] -2 5 5
CTRL f .|| FINE 1FINE 1FREQ |FREQ |FREQ |TIME |TIME |TIME |TIME | FREQ |
2 0 0 8
CTRL .| PAT. [ PAT. [BAL. \PAT. [PEAK |PAT. [BAL. [BAL. [BAL. |BAL. |PAT. |LEVEL
3 2 2 2 4 24

Jf7b  :QUEENCDBOHEMIAN RHAPSODY(ZfRRE N 2. MAYIRB2AI9-7" TR ER/ALF 4Ab-2a7- Y9V TY,
COMMENT:Remember BOHEMIAN RHAPSODY, the classic QUEEN song. A lower octave harmony used with
distortion, creates a rich, thick tonal sound.

PATCH 2 : BLUE SOlL.O

COMP | DIST [ EQ MODULATTON DELT REVERB SFX_ | OUTPUT
PITC | PHA LA [ CHO DEL2 | REVI [REV2 LEVEL

CTRL | DEPTH | DEPTH | DEPTH | PITCH | DEPTH | DEPTH | DEPTH | DECAY | DECAY {1 { DEPTH [ _NR__
1 12 i 4
CTRL |....|.....[FINE LFINE [FREQ [FREQ [FREQ |TIME [TIME |TIME |TIME |FREQ 1
2 18 8
CTRL 1| PAT. [ PAT. [BAL. |PAT. [PEAK |PAT. [BAL. [BAL. [BAL. fBAL. |PAT. JLEVEL
3 H H 4 3 29

1A7h :MAYO)YO-7AN A”BACK TO THE LIGHT" @ @NOTHIN BUT BLUE’(‘ﬂﬂh‘éJ: 37 . 020 F 44D FhWTe
Y- TY, BA0b S FE G, An-Zfiicd

COMMENT:Long delay, warm tone for solos, like those heard on NOTHIN BUT BLUE, from Brian’s solo
album BACK TO THE LIGHT.

PATCH 3 - BRIGHTNESS

COMP | DIST EQ MODULATION DEL1 REVERB SFX | OUTPUT

PITC PHA FLA CHO DEL2 | REV1 | REV2 LEVEL
CTRL
1
CTRL
2
CTRL
3

azvk :QUEENO)SEVEN SEAS OF RHYICHZEEh A X 3%, N7 MDShWIcBRZ 04970 TY . tiIc&bE
THENDRAZNLTFEL L, HOPN MV EHTIFENILHZIT,

COMMENT:For light, airy solos like the ones on QUEEN's SEVEN SEAS OF RHY.Brian has a special
talent for creating sounds that match the feeling of each song he plays.

PATCH 4 : STEPPING STONE

COMP | DIST | EQ MODULATION DELT REVERB SFX [ OUTPUT
PITC | PHA LA [ CHO DEL2 [REVL [ REV2 LEVEL
CTRL | DEPTH [ DEPTH | DEPTH | PITCH | DEPTH | DEPTH | DEPTH | DECAY [ DECAY | 1.} DEPTH [ KR
1 10 z
CTRL || ]FINE LFINE [FREQ [FREQ |FREQ |TIME |TIME |TIME |TIME | FREQ 1
2 48 1 24
CTRL [ .| PAT. [ PAT. 1BAL. |PAT. [PEAK | PAT. [BAL. [BAL. [BAL. |BAL. |PAT. |LEVEL
3 2 H 2 H 1 44

I Z DN wHE . Queend®d7AN A" INNUENDO” D HEADLONG TR R IC i & T W 5 SFXIIVM (R7977) %
YLab-FLTWE 3, "FREE"ZHDIVE IZEDLTONENTT,

COMMENT: An SFX sound-STEP was used for this patch, to create sounds like those found on the QUEEN
recordings of HEADLONG from INNUENDO. The"FREQ"can be adjusted to the tempo of a song.



USER BANK 1

+BANK 1 (24X, BRIAN NAYOD#OUF HitwbE T ¢,

+More sounds created in classic Brian May fashion.

PATCH 1: RESURRECTION

COMP | DIST EQ MODULATION DEL1 REVERB SFX | OUTPUT

PITC PHA FLA CHO DEL2 | REV1 | REV2 LEVEL
CTRL
1
CTRL
2
CTRL
3

b CMAYMIEE ) . RS D DB B I-FAE DT IN-Y -F 4Rb-vay- 990N T, B w2797 BN L TA-7 Y
I-MEES EMAYZED LD !

COMMENT:Aggressive distortion combined with brilliant chorus is a Brian May classic tone. Open
chords using your front pick-up will help you create QUEEN tone.

PATCH 2 : DARK HARMONY
COMP

DIST | EQ MODULATTON DELT REVERB SFX [ OUTPUT

PITC | PHA [ FLA [ CHO DEL2 [REV1 [ REV2 LEVEL

CTRL [DEPTH | DEPTH | DEPTH | PITCH | DEPTH | DEPTH | DEPTH | DECAY | DECAY | 1 1 DEPTH | _NR__

1 5 12 5 4

CTRL . .f......[FINE | FINE [FREQ [FREQ |FREQ |TIME |TIME |TIME | TIME | FREQ |
2

CTRL | .| PAT. | PAT. |BAL. [PAT. |PEAK |PAT. |BAL. [BAL. |BAL. |BAL. |PAT. |LEVEL .

3 2 1 5 4 47

kS :59{1;)’3&11:7‘:\ BADH5EFELYIVN TS, 74V A"BACK TO THE LIGHT" D ®THE DARK* B H

COMMENT:Thick, go;'geous upper fifth harmonies with just the right amount of distortion, like
those heard on THE DARK, from Brian’s solo album BACK TO THE LIGHT.

PATCH 3 : MELIL.OW PHASE
ICOMP REVERB SFX | OUTPUT

PITC FL REV1 | REV2 LEVEL

CTRL

1
CTRL
2

CTRL
3

Vb AN A" INNUENDO” D ®DON' T TRY SO HARDTHIT 2 X 3% . I 947" D77 TR LN B H29W 0 I7/8 R
DY T NI-F WS TOELWY-F T ML 2T,

COMMENT:Natural crunch sound through a combo amp, like DON'T TRY SO HARD from QUEEN's INNUENDO.
It is especially suitable for soft ballad lead solos.

PATCH 4 : WINGS
COMP

DIST | EQ MODULATTON DELT REVERB SFX_ | OUTPUT
PITC HA | FLA [ CHO DELZ | REV1 [REV2 LEVEL

CTRL [ DEPTH | DEPTH | DEPTH | PITCH | DEPTH DEPTH ] DEPTH | DECAY | DECAY | 1 | DEPTH | .
1 1 -4
CTRL | . |.......|EINE_IFINE 1FREQ |FREQ |FREQ |TIME |TIME |TIME |TIME | FREQ |
2 6
CTRL 1 .| PAT. I PAT. [BAL. [PAT. [PEAK |PAT. |BAL. |BAL. _[BAL._ 1BAL. |PAT. [LEVEL
3 2 i 4 z 57

2Avh 7N A"BACK TO THE LIGHT")@®DRIVEN BY YOUTHIITA X 5%, AETHF L ELA AL-ThHITh
nELELVA-E-- 9N TT,

COMMENT:Brian's guitar harmonies express strong, sweet and sometimes dark emotions. A fourth
belov and smooth distortion are like those on DRIVEN BY YOU from the album BACK TO THE
LIGHT.



USER BANK 2

*BANK 2 (i3, 7AVhY 0920843 "BON JOVI" D% $YZb, RICHIE SAMBOLADYIVF AHiaby&nTwWE §,
+Richie Sambora is a passionate 9002 user. This group of patches is a tribute to Richie’s fine
contemporary blues-rock sound.

PATCH 1: BED OF ROSES

COMP | DIST | EQ WODULATTON DELT REVERB SFX_ | OUTPUT

PITC | PHA [ FLA | CHO DELZ | REVI [REVZ LEVEL

CTRL | DEPTH | DEPTH [ DEPTH | PITCH [ DEPTH [ DEPTH ) DEPTH | DECAY [ DECAY | 1. | DEPTH [ _NR_.

1 10 12 8 5

CTRL | ..|......]FINE_1FINE 1FREQ |FREQ |FREQ |TIME |TIME |TIME |TIME | FREQ |
2 46 9

CTRL .| PAT. [ PAT. [BAL. |PAT. |PEAK |PAT._|BAL. [BAL. _|BAL |BAL. |PAT. [LEVEL

3 2 2 1 3 3 22

JA7b :BON JOVID7?AN A"KEEP THE FAITH D ®BED OF ROSESICfX &R 313 & 5% . RICHIEDS Yyt ¥ Y-}
YWEBR, VHT BOH BNV T Ab-Vav-$9 TT,

COMMENT:The grippong solo on BED OF ROSES, from the BON JOVI album KEEP THE FAITH is
unforgettable This emotional sound is created using full bodied distortion and sustain.

PATCH 2 : BLUES MAN
COMP | DIST EQ MODULATION | DELI REVERB SFX | OUTPUT
PITC PHA FLA | CHO DEL2 | REV1 | REV2 LEVEL
CTRL
1
CTRL
2
CTRL
3

B EAERRAT NI I TE SN MDA E TOARE E-ON-T- AT L TRTIUEL 3 8
{Z"Mr BLUSE MAN"

COMMENT: This patch provndes a bluesy sound while suppressing distortion by certain amount. you
could be "Mr, BLUSE MAN™ if you play with this patch of single coil strut in half-tone.

PATCH 3 : STRANGER

COMP [ DIST | EQ HODULATTON DELT REVERB SFX_ | OUTPUT
PITC | PHA [ FLA [ CHO DEL2_[REV1 [ REV2 LEVEL
CTRL | DEPTH | DEPTH | DEPTH | PITCH [ DEPTH | DEPTH | DEPTH | DECAY f DECAY |
1 3 0
CTRL | |.......|FINE_LFINE {FREQ |FREQ |FREQ ]TIME ITIME |TIME
2 id 8
CTRL 1 ] PAT. | PAT. _[BAL. _[PAT. |PEAK |PAT. 1BAL. |BAL. _|BAL.
3 1 2 4 4

aivk :RICHIE@Yu.-7hn° A"STRENGER IN THIS TOWN" TR 2 X 5% . HALRLDI-7-990F , L' 9)-797° 13
N-7-b-2

COMMENT:Richie's clean tone is one of the best around. This patch, when played using single coil
pick-ups is great for natural blues-rock tone like that found on STRANGER IN THIS TOWN
and KEEP THE FAITH.

PATCH 4 : JET BACK
CoMP [ DIST | EQ HODULATION DELT REVERB SFX [ OUTPUT
PITC [P FLA | CHO DEL2 [ REVI [REVZ LEVEL
CTRL | DEPTH | DEPTH f DEPTH | PITCH | DEPTH | DEPTH | DEPTH | DECAY I DECAY | [ 1 DEPTH] _NR
8 10 1 5
CTRL [ ....|......[FINE lFINE |FREQ {FREQ 1FREQ [TIME [TIME |TIME ITIME | FREQ | .
2 0 [} 4
CTRL | .. PAT. [ PAT. _[BAL. |PAT. |PEAK |PAT. 1BAL. 1BAL. |BAL. [BAL. |PAT. {LEVEL
3 z 2 4 43

A7k :7AN A"KEEP THE FAITH"O®1 BELIEVETEII A X 3% M DDEETH 37577 v-E > 729 2vb
P TT . WAADYWLBED T, HON-V - TIL LR BN 9 -9 TT,

COMMENT: 1 BELIEVE fros BON JOVI’s KEEP THE FAITH is perfect for driving rock and roll that is a
big part of Richie's style.



Uus

+BANK 3
*Dweezil

ER BANK 3

124X, DWEEZIL ZAPPADYIVN HAb7EI TV ¥,
lappa’s recent work reveals his lappa heritage and expresses the creative freedom

evolving from a generation of guitarists. these progressive sounds are inspired by his daring

new style.
PATCH 1 : AZ/DZ
COMP | DIST EQ MODULATION DEL1 REVERB SFX | OUTPUT
PITC HA FLA CHO DEL2 | REV1 | REV2 LEVEL
CTRL
1
CTRL
2
CTRL
3
1Ak :1°BROS’ DPWA A" SHAMPOO HORN” > @DID I MANTION IT WAS HUGE?THIT B X 5% . 7534 RYWh T
YU MR TEICEAEMZA, A /D% &5 TIZDN-F Zelydy-0-RZE L 7229990 TF,
COMMENT:Crunch like that found on DID I MENTION IT WAS HUGE? from Dweezil and Ahmet’s latest
record SHAMPOO HORN. A rich thick sound using doubling with distortion is perfect for new
and old rock and roll.
PATCH 2 : HARMONIZED
COMP | DIST EQ MODULATION DEL1 REVERB SFX | OUTPUT
PITC PHA FLA CHO DEL2 | REV1 | REV2 LEVEL |
CTRL | DEPTH | DEPTH | DEPTH | PITCH [ DEPTH | DEPTH | DEPTH | DECAY [ DECAY | T T DEPTH | _NR
1 3 0 -1 2
CTRL | ... |FINE_ 1FINE [FREQ (FREQ [FREQ |TIME |TIME [TIME | TIME [FREQ [
2 8 0 2 27
CTRL | .| PAT. {PAT. IBAL. 1PAT. |PEAK |PAT. |BAL. [BAL. _|BAL. |BAL. |PAT. [LEVEL
3 2 2 3 2
Wb AV-T TR ST AL TV B & 3R LT, P A" SHAMPOO HORN” > @ SHAMPOO HORND¥9VL %
BRHLTWZY.
COMMENT:Low octave yet nearly a unison sound, and easy to use as a building block for creating
your own exotic sounds like those found on SHAMPOO HORN from SHAMPOO HORN.
PATCH 3 : ZAPPA DRIVER
COMP | DIST EQ MODULATION DEL1 REVERB SFX [ OUTPUT
PITC PHA FLA CHO DEL2 [ REV1 | REV2 LEVEL
CTRL | DEPTH | DEPTH | DEPTH | PITCH | DEPTH | DEPTH | DEPTH [ DECAY [ DECAY | 1 T DEPTH | _NR
1 10 10 5
CTRL | . |... .| FINE |FINE [FREQ |FREQ |FREQ |TIME |TIME [TIME |TIME [FREQ |
2 4 40 80
CTRL | | PAT. | PAT. |I BAL. [ PAT. | PEAK [PAT. [BAL. [BAL. | BAL. | BAL. [PAT. | LEVEL
3 2 2 1 6 2 23
Vb 7RV L"SHAMPOO HORN" D @JESUS CLONETHIIT2 & 3%, MW IxAY -2 7 D » 129497 Vo7t
¥ TY,
COMMENT: Strong phase and delay are used to create psychedelic sounds like JESUS CLONE on SHAMPOO
HORN.
PATCH 4 : PULSE
COMP | DIST EQ MODULATION DEL1 REVERB SFX | OUTPUT
PITC PHA FLA CHO DEL2 | REV1 | REV2 LEVEL
CTRL [ DEPTH | DEPTH | DEPTH | PITCH | DEPTH [ DEPTH | DEPTH | DECAY [ DECAY [ . DEPTH | _NR &
1 12 0
CTRL | . |.... . |FINE 1FINE [FREQ |FREQ |FREQ [TIME |TIME [TIME |TIME [FREQ [ .
2 50
CIRL || PAT, |PAT. [BAL. |PAT. |PEAK |PAT._ |BAL. |BAL. |BAL. |BAL |PAT, |LEVEL
3 2 1 3 2 38
TRk SFXDCRYZR 70, 7977- MM -2 D D0 ER BN TT.

COMMENT:Funk, the SFX-CRY effect. Check out the F-WACK into on Dweezil’s solo album CONFESSIONS.



USER BANK 4

+BANK 4 1, 2{C{3TIM KELLY (SLAUGHTER). 3, 4{C{ZSTEVE BROWN(TRIXTER) D49/} ASAR7E hTWE ¥,
*Patches 1 & 2 deliver the young rock sounds of SLAUGHTER's guitarist TIM KELLY.
3 & 4 are created with the athletic rock style of TRIXTER's lead guitarist STEVE BROWN in mind.

PATCH 1: WILD LIFE (TIM KELLY)
COMP | DIST [ EQ MODULATION DELT REVERB SFX [ OUTPUT
PITC | PHA [ FLA T CHO DEL2 [ REV1 [REVZ LEVEL
CTRL [ DEPTH | DEPTH | DEPTH [ PITCH | DEPTH | DEPTH | DEPTH j DECAY | DECAY | 1 | DEPTH [ KR
1 12 4 3
C;RL coreeeeeecfveeeee ) EINE L FINE [ FREQ | FREQ | FREQ | TIME | TIME | TIME | TIME | FREQ | .

H

CTRL 1| PAT. [ PAT. 1BAL. | PAT. {PEAK | PAT. IBAL. [BAL.  |BAL. |BAL. |PAT. JLEVEL
3 2 2 2 id 32

E I ORI DBLEL LA AP 09IBIT DTz b 9N TF, N oA T UICEL TR,
COMMENT:Fat sounds, as if you can feel the vibration from the overdrive amp. Listen to Tim's
hard rock backing parts on the SLAUGHTER album THE WILD LIFE.

PATCH 2 : MELODICALLY (TIM KELLY)
COMP | DIST | EQ MODULATION DELT REVERB SFX | OUTPUT
PITC [ PHA | FLA | CHO DELZ | REVI | REVZ LEVEL
CTRL [ DEPTH | DEPTH ] DEPTH | PITCH [ DEPTH | DEPTH | DEPTH | DECAY [ DECAY | [ 1 DEPTH] _NR_ .
1 10 0] "-12 z
CTRL | .f.....[EINE_LFINE [FREQ |FREQ (FREQ 1TIME [TIME |TIME | TIME \FREQ | ..
2 0 11 5
CTRL | .| PAT. [ PAT. _IBAL. |PAT. JPEAK 1PAT. |BAL. [BAL. |BAL. ]BAL. [PAT. |LEVEL
3 H 2 3 4 i 30

2pF  :SLAUGHTERO 7MW\ A" THE WILD LIFE"?@DAYS GONE BYTHIT 2 L 5% . BWEDRRI L L N-E24-
YIUN T, A7 PRV BRI F > TINWTTY,

COMMENT:Clear sound with melodic light distortion like the one Tim used on DAYS GONE BY from THE
WILD LIFE, provides a great harmony part.

PATCH 3 : TRICKS (STEVE BROWN)
COMP | DIST EQ MODULATION DEL1 REVERB SFX | OUTPUT
PITC PHA FLA CHO DEL2 [ REV1 | REV2 LEVEL
CTRL | DEPTH | DEPTH | DEPTH [ PITCH | DEPTH | DEPTH [ DEPTH | DECAY | DECAY | 1 | DEPTH | " NR
1 12 6 2 3
CTRL | | | FINE [FINE [FREQ [FREQ [FREQ |TIME |TIME |TIME | TIME [FREQ | _ .
2
CTRL | .| PAT. | PAT. |BAL. [PAT. |PEAK |PAT. [BAL. [BAL. |BAL. [BAL. fPAT. |LEVEL
k] 2 2 2 9
Vb LY DYWL AIR- N T, VAE -RR DY J-% LT TRIXTERD7AN A”HEAR” D @ DAMN GOODD X 5
P R onE g, '
COMMENT:Steve's sharp edged metallic sound like the one used on DAMN GOOD from the TRIXTER album
HEAR. .
PATCH 4 : SPARKLE (STEVE BROWN)
COMP | DIST EQ MODULATION DEL1 REVERB SFX | OUTPUT
PITC HA FLA CHO DEL2 [REVI | REV2 LEVEL
CTRL | DEPTH [ DEPTH | DEPTH | PITCH | DEPTH | DEPTH | DEPTH | DECAY [ DECAY | | | DEPTH [ _NR_ .
1 8 5 3 2
CTRL | | ... | FINE_ IFINE {FREQ [FREQ [FREQ |[TIME |TIME |TIME | TIME [FREQ [ .
2 1
CTRL PAT. | PAT. |BAL. [|PAT. |PEAK |PAT. |BAL. |[BAL. |BAL. [BAL. |PAT. |LEVEL
3 2 2 4 32

Jp7b (7R A"HEAR" D @POWER OF LOVETAHIF & & 5 % ¥ xob- 9970 TH, MoTav/ (SO R . BBV +VMC
MHIETEL2 T, FARIIYOW-N-2KFT<Nh2T,

COMMENT: The jet-like sound Steve uses POWER OF LOVE from HEAR, is a dramatic extension of -
distortion sound and can be used for a wide variety of musical styles.



Us

+BANK 5
*Paul Pe

ER BANK b

1z4x . PAUL PESCO(C&C MUSICOH# -} ¥ 3VAM) DN w# AP E LT W E T,
sco is known for his incredible versatility and talent as a player who can add magic to

any style of music. Paul has recorded and toured with C&C MUSIC FACTORY and so on. Here is a
sampling of Paul’s classy style.

PATCH 1: HAZE :
COMP | DIST | EQ MODULATION DELT REVERB SFX | OUTPUT
PITC | PHA FLA | CHO DEL2 | REV1 | REVZ LEVEL
CTRL [ DEPTH | DEPTH | DEPTH | PITCH | DEPTH | DEPTH | DEPTH | DECAY [ DECAY [ f | DEPTH | _NR_ .
1 6 b 0 2
CTRL | | |FINE |FINE [FREQ |FREQ JFREQ |TIME |TIME |TIME | TIME | FREQ | ' .
2 0 50
CTRL || PAT. | PAT. |BAL. _|PAT. |PEAK_|PAT. |BAL. |BAL. [BAL. ]BAL. |PAT. |LEVEL
3 2 2 2 2 50
Bh HTBERAMIC LN UM IC L 93T 37 4Ab-Yav 40N T, REKROBA SN P -IROFETYIC

COMMENT:

ZoTw2d, EARELTRBLLS, BLKALZFAICHELEN>TET,
For performing with either a small combo or band, the distortion, mid and lovw EQ's are
set up for a gate like tone.

PATCH 2 : BEGINNINGS
COMP | DIST EQ MODULATION DEL1 REVERB SFX | OUTPUT
PITC PHA FLA CHO DEL2 | REV1 | REV2 LEVEL
CTRL [ DEPTH | DEPTH [ DEPTH [ PITCH | DEPTH | DEPTH | DEPTH | DECAY | DECAY [ 1 | DEPTH | _NR
1 i 0 0 2
CTRL | ... FINE [ FINE | FREQ _[FREQ |[FREQ | TIME |[TIME |TIME | TIME | FREQ | .
2 7
CTRL | .| PAT. | PAT. | BAL. |PAT. |PEAK | PAT. |BAL. _{BAL. |BAL. |BAL. |PAT. |LEVEL
3 2 1 2 5 5 38
140k :gﬁf:ﬂ;ﬁpbéﬂ-wwyr' T . w2 Py BOVMIFRIED-7 U YRS diuE - -7 i
T .

COMMENT:Mellow clean sounds perfect for solos with the front pick-up, or chordal and rhythm
guitar work with the rear pick-up.

PATCH 3 : TWANG
COMP | DIST EQ MODULATIO DEL1 REVERB SFX | OUTPUT

PITC PHA LA CHO DEL2 | REV1 | REV2 LEVEL
CTRL | DEPTH | DEPTH | DEPTH ] PITCH | DEPTH [ DEPTH [ DEPTH | DECAY | DECAY | 1 | DEPTH [ .
1 8 0 3

CTRL | | ... ]FINE_|FINE [FREQ |FREQ |FREQ |TIME |TIME |TIME | TIME | FREQ | .
2 48

CTRL | .1 PAT. | PAT. [ BAL. [PAT. |PEAK [PAT. [BAL. |BAL. |BAL. |BAL. |PAT. [LEVEL
3 1 2 4 3

Bh YN BT B INEIF D=V T, WRIDRLYIVE B LhE T,

COMMENT:Great clean sound is vital to sessions work. This patch is very beautiful, sounding like
a soft acoustic electric guitar’s tone. it is a great starting point for creating your
own patches.

PATCH 4 : SWEAT
COMP | DIST EQ MODULATION DEL1 REVERB SFX | OUTPUT

PITC PHA FLA CHO DEL2 | REV1 | REV2 LEVEL

CTRL [ DEPTH | DEPTH | DEPTH | PITCH | DEPTH | DEPTH | DEPTH | DECAY | DECAY | 1 . .1 DEPTH | _NR .

1 2
CTRL | .. _]FINE_|FINE [FREQ [FREQ |FREQ [TIME |TIME |TIME | TIME | FREQ | .
4
CTRL | .| PAT. | PAT. || BAL. || PAT. | PEAK | PAT. [ BAL. ]| BAL. | BAL. | BAL. [PAT. |LEVEL
3 3 2
WVF CRYZ - 2775V TF, beFav) T MICEAE.

COMMENT:Using the CRY special effect creates a very animated funky sound that really talks to you!



USER BANK 6

PATCH 1: PURE PASSION
CONP | DIST | EQ MODULATTON DELT REVERB SFX | OUTPUT
PITC | PHA [ FLA [ CHO DEL2 | REV1 [ REV2 LEVEL
CTRL [ DEPTH | DEPTH | DEPTH | PITCH | DE
1
CTRL [ | [FINE_1FINE |
2
CTRL L PAT. [ PAT. IBAL. |
3 1

af7b :THE NEVILLE BROS’ OD¥%° -}-¥ $YAMT # A ERIC STRUTHERSASERR L 7o\ w#T9, =a-AYVR" - 4970 1
72D DEBTY, Thank You ERIC!H!

COMMENT:NEVILLE BROTHERS guitarist ERIC STRUTHERS created this beautiful patch that has the
undeniable soul of classic Neville's New Orleans sound. Thank You ERIC!!

PATCH 2 : CRAVING

COMP [ DIST | EQ MODULATTON DELT REVERB SFX | OUTPUT

PITC | PHA [ FLA | CHO DEL2 [ REV1 [REV2 LEVEL

CTRL [ DEPTH [ DEPTH | DEPTH | PITCH | DEPTH f DEPTH | DEPTH | DECAY | DECAY | J-DEPTH | NR__

1 10 z

CTRL ||| FINE_[FINE |FREQ |FREQ |FREQ |TIME |TIME |TIME {TIME \FREQ |
2 i i 48 1

CTRL | .| PAT. | PAT. | BAL. [PAT. [PEAK |PAT. |BAL. |BAL. |BAL. 1BAL. |PAT. | LEVEL
3 i 2 3 4

b :k.d. langd¥ FYRMT B B BEN MINKDYIZE T4, 7WN A" INGENUE” ) @CONSTANT CRVINGTHAIT 5 8%
BRBRDDH B2)-7- 990 TY, 71-2742-F 5-ICHLTE T,

COMMENT: The pure ecstasy of BEN MINK's guitar, songwriting and violin work with k. d. lang comes
through on this patch that will give you the feeling from CONSTANT CRAVING off of
k.d. lang’s release INGENUE.

PATCH 3 : WASH ME_ CLEAN

COWP [ DIST | EQ O REVERB SFX | OUTPUT

PITC REV1 [ REV2 LEVEL

CTRL | DEPTH | DEPTH [ DEPTH [ PITCH | DI I S DEPTH | . NR .

1 8 4 z

CTRL f . f...[EINE LFINE |FREQ TIME | TIME | FREQ | .
2 ‘ i 1

CTRL f ] PAT. | PAT. IBAL. |PAT.  |PE BAL. | BAL. |PAT. 1LEVEL

3 2 36

BUF BEN MINKOD . ¥ /% IE 7%\ IU-2900 T T, TIA Y ARERNEITNFRTY ., ¥ -0 T%
<o IVIM9I N ARY % E DFI-RF 4907 BRI O WIL 2T,

COMMENT: This versatile BEN MINK patch delivers a clean sound that can be used for any genre of
nusic. The natural tone works very well as an acoustic sound for guitar,violin or any
instrument voice.

PATCH 4 : ACOUSTIC AIR

COMP [ DIST | EQ MODULATTON DELT REVERB SFX | OUTPUT
PITC HA | FLA | CHO DEL2 | REVI [REVZ LEVEL

CTRL PITCH | DEPTH | DEPTH | DEPTH | DECAY 1 DECAY | L . | DEPTH | _NR
1 2
CTRL | FINE_ [ FREQ | FREQ |FREQ |TIME [TIME |TIME | TIME | FREQ | .
2 10
CTRL BAL. | PAT.  |PEAK [PAT. 1BAL. |BAL. [BAL. |BAL. |PAT. |LEVEL .
3 3 78

vh WEE A 7I-R742-% $YRE, ADRIAN REGGDE L WIU-V- 49/ TF, RO-Z7WA T 17 W EICEL T

W .

COMMENT: The innovative acoustic guitar style of ADRIAN LEGG is admired world-wide. Finger picking
acoustic guitar sounds airy, clear and expressive through this patch.



USER BANK 7

BANK 7 {21, ZHISR GTPERSONZ) S HER L 22N w#5ftybE R T §, VML BOEREF AL TWE T,
+The nev age of global music is expressed in these patches created by ex PERSONZ guitarist
TAKESHI HONDA. The comments are in his own words.

PATCH 1: MY VALENTINE

COMP [ DIST EQ MODULATION DEL1 REVERB SFX [ OUTPUT
: PITC PHA FLA CHO DEL REV1 | REV2 LEVEL
CTRL | DEPTH | DEPTH | DEPTH [ PITCH | DEPTH | DEPTH | DEPTH | DECAY | DECAY [ 1 | DEPTH | . N.B.,,Z,
1 12 ]
CTRL ||| FINE [FINE [FREQ |FREQ |FREQ |TIME |TIME |TIME |TIME | FREQ |
2 10 14 1
CTRL | .| PAT. [ PAT. [BAL. |PAT. [PEAK |PAT. [BAL. 1BAL. |BAL._ |BAL. |PAT. |LEVEL .
3 2 10 2 10

27k :PERSONZODYWA A"MOVE” ) @MY VALENTINEDAVMIT, DL BFEAA-Y LTHE-LEFTT, a-bL T
OOTIIL LI CHWTE T,

COMMENT:"This patch is created by imaging a sound of rain-drops which is known as an introduction
of MY VALENTINE on the PERSONZ album MOVE. Play with a mute effect,as if you are picking
vith a nail.”

PATCH 2 : DEW BERRY
COMP | DIST EQ MODULATION DEL1 REVERB SFX | OUTPUT
PITC HA FLA CHO DEL2 [ REV1 [ REV2 LEVEL
CTRL | DEPTH | DEPTH | DEPTH [ PITCH | DEPTH | DEPTH [ DEPTH | DECAY | DECAY DEPTH NR
1 7
CTRL
2
CTRL
3

2AVh SEXDERADAE -M & DY TEDIADN 7200 -5 4VAB > T W B DHF 4V, 27V1-7IvT
HLTATTSEW,

COMMENT:"This patch is unique because it creates a sound of double time pannning delay according
to the speed of the SFX modulation. Please try this effect for stereo output.

PATCH 3 : PROMISE TO ANGEL
COMP [ DIST | EQ MODULATTON DELT REVERB SFX [ OUTPUT
PITC HA | FLA | CHO DEL2 | REVI [REV2 LEVEL
CTRL | DEPTH | DEPTH ] DEPTH | PITCH [ DEPTH | DEPTH | DEPTH | DECAY | DECAY [ 1 [DEPTH| KR
1 g 0 1 0 2
CTRL [ |......]FINE_[FINE 1FREQ [FREQ [FREQ |TIME [TIME |TIME [TIME |FREQ | .
2
CTRL | PAT. | PAT. IBAL. |PAT. | PEAK |PAT. 1BAL. _{BAL. _]BAL. |BAL. |PAT. |LEVEL
3 i 4 10

Db AT VN-ERTHRNWT T E W, FECI-NEROWTLE NN DT,
COMMENT:"Play your guitar in open harmonics with this patch. Chords played nomally become
dramatic polyphonic creations.”

PATCH 4 : PARANOIA ON C
COMP | DIST | EQ WODULATIO DELT REVERB OUTPUT
PITC_| PH [A_|_CHO DELZ ] REVI
CTRL | DEPTH | DEPTH | DEPTH | PITCH | DEPTH | DEPTH | DEPTH | DECAY | DECAY | | |DEPTH | NR

1

CTRL

2
CTRL PAT.

3 2

/b COKEYDYNZIEFT & IAL - X TY . Eok) NEREHPTEE LITRVTT,
COMMENT:"This patch provides a heavy noise which only matches vwhen played in the key of C.
It is better used with picking harmonics.”




USER BANK 8

+BANK 8 (Z{3. Blues-Rock Stylesd¥9vF Haby&hTw2 3.,
+The patches stored in BANK 8 provide you with the sounds of Blues-Rock Style.

PATCH 1: SMASH

COMP | DIST | EQ MODULATTON DELT REVERB SFX | OUTPUT

PITC | PHA [ FLA | CHO DEL2 | REV] | REVZ LEVEL

CTRL [ DEPTH | DEPTH [ DEPTH | PITCH [ DEPTH [ DEPTH | DEPTH ] DECAY [ DECAY [ L I DEPTH [ MR .

1 8 2

CgRL ,EJ,N,EB, (FINE [ FREQ [FREQ |FREQ |TIME [TIME |TIME | TIME [ FREQ [ .

1

CTRL | .| PAT. [ PAT. 1BAL. {PAT. {PEAK 1PAT. 1BAL. [BAL. |BAL. |BAL. |PAT. [LEVEL

3 2 2

Bk HRFDRVWEARDEETT, BEHICLB0ARRLUAS <, /7Y avn EB LICLER
TEZF, MIREDIV-Va-F 0 i2bnwTwng 3,

COMMENT:A clear distortion sound. Use this patch to emphasize the nuances in a variety of playing
styles, from ROCK to FUSION. Great for multi-track direct recording.

PATCH 2 : LOVERS

COMP | DIST EQ MODULATION DEL1 REVERB SFX [ OUTPUT

PITC PHA FLA CHO DEL2 [ REV1 | REV2 LEVEL

CTRL | DEPTH | DEPTH | DEPTH | PITCH | DEPTH | DEPTH { DEPTH | DECAY [ DECAY | 1 . . DEPTH | KR
1 8 4 0 2 2
CTRL | ..o [FINE LEINE [ FREQ {FREQ | FREQ )TIME [TIME | TIME | TIME | FREQ | .

2 57 8

CTRL f .| PAT. [ PAT. [ BAL. | PAT. | PEAK fPAT. 1BAL. [BAL. _|BAL. |BAL. |PAT. _|LEVEL .
3 1 1 K] 4 50

bk HKELWERLLHFATY, W 5 4MEADLLLY - IAT. EREEDLELT HICRE
TE. Ik E 9l T9? DIOVRTIaN - ¥ 1T X AHBHANAMNTL S,

COMMENT: Soft tone, using a long delay, ideal for melodic solos. Especially suitable for music
in minor keys, finger picking and use with single coil pick-ups.

PATCH 3 : CRUSADER
COMP [DIST | EQ MODULATION DELT REVERB SFX [ OUTPUT
PITC [ PHA [ FLA [ CHO DEL2 [ REVI [REV2 LEVEL

CTRL | DEPTH | DEPTH | DEPTH | PITCH | DEPTH | DEPTH | DEPTH [ DECAY [ DECAY | {1 DEPTH | _NR

1 5 4 0 8 4 2

CTRL [ ... [EINE 1FINE |FREQ |FREQ 1FREQ |TIME [TIME |TIME |TIME |FREQ |
2 0 i 32 25

CTRL L PAT. [ PAT. 1BAL. [PAT._ |PEAK [PAT. [BAL. 1BAL. |BAL. |BAL. |PAT. |LEVEL

3 2 2 2 i 5 33

Db 72V aVRY YIANE KR T B 7-F4RMDVaIV-Yay $9VF TF, SAXE D22y IV F-Yavh RS AT 4
Ry BM T, LET'S PLAY LIKE SINGING

COMMENT:BLUSE/FUSION sound. Unison, or combined with a sax, it is a stunning solo sound.
It expresses a singing vocal quality.

PATCH 4 : WIRED
COMP [ DIST | EQ MODULATTON DELT REVERB SFX_ ] OUTPUT
PITC | PHA | FLA [ CHO DELZ | REVI [REV2 LEVEL

CTRL | DEPTH | DEPTH | DEPTH [ PTCH | DEPTH | DEPTH [ DEPTH | DECAY 1DECAY | [ f DEPTH [ NR_

1 -12 3 2

CTRL | ][ EINE [ FINE [ FREQ |FREQ |FREQ |TIME |TIME |TIME |TIME [FREQ | .
2 10 0 9 0

CTRL | .| PAT. [ PAT. 1BAL. [PAT. |PEAK |PAT. [BAL. BAL. |BAL. |BAL. |PAT. |LEVEL

3 z Z 1 4 10 32

b i UF-Y 947 DBRAAI-N - % R L A AVRINAVE - 09I D KB IT & T o e P-F4AMDIRab-a0 T,
J-IMPHLIN A W 2T, BEFICIDBRLURADSLELEIVN TT.

COMMENT:Vintage instrumental rock, using octaves. This patch produces a variety of sounds from
normal to avantgarde, simply by changing the picking method. :



+BANK § {243, L.A.Fusion Styledd¥9vM HAMPEhTWVWE T,
+The patches stored in BANK 9 provide you with L.A.Fusion Style sound.
PATCH 1: GOLDEN-HEARTS
COMP | DIST EQ MODULATION DEL1 REVERB SFX | OUTPUT
PITS PHA FLA CHO DEL2 | REV1 [ REV2 LEVEL
CTRL [ DEPTH | DEPTH [ DEPTH [ PITCH [ DEPTH | DEPTH [ DEPTH | DECAY | DECAY | . [.......| DEPTH | .| NR .
1
CTRL
2
CTRL
3
b ARFOM > AL LTC—#EREL, SEFERPDT-74ADT 42b-3a7- Y908 T, 37 LKW
FGIFNNICRTHERBRLLET<NET.
COMMENT: Famous AOR sound-thick doubling distinguishes your play from others in the band.
PATCH 2 : STUDIO
COMP | DIST EQ MODULATION DEL1 REVERB SFX [ OUTPUT
PITC HA FLA CHO DEL2 [ REV1 | REV2 LEVEL
CTRL [DEPTH [ DEPTH | DEPTH | PITCH | DEPTH | DEPTH | DEPTH | DECAY [DECAY | 1 . | DEPTH | __NR
8 1 2
CTRL | _...|......|FINE [FINE [FREQ |FREQ |FREQ |TIME |TIME |TIME |TIME | FREQ | . ..
2 10 8
CTRL | | PAT. | PAT. |BAL. [PAT. |PEAK |PAT. [BAL. |[BAL. |BAL. [BAL. |PAT. _|LEVEL
3 2 2 4 44
IAh R ARDIa-T YDA TED | FFaIN -V b-vE Valb-b, F 97 AL RITRIT B V0RN 91" %
WV -L2F. AT LT DITa R TuDYIvN EnE 2 TT.,
COMMENT:Natural clean studio sound. Designed for backing any POP song, or crisp solo work.
PATCH 3 : BALLAD
COMP | DIST EQ MODULATION .| DEL1 REVERB SFX | OUTPUT
PITC PHA FLA CHO DEL2 | REV1 | REV2 LEVEL
CTRL | DEPTH | DEPTH | DEPTH [ PITCH | DEPTH | DEPTH | DEPTH | DECAY [ DECAY | I .1 DEPTH [ _NR
1 10 2 0 1 3 5
CTRL | ..f.... . |FINE 1FINE [FREQ (FREQ |FREQ |TIME |TIME |TIME ] TIME | FREQ 1 . . .
2 1 54 8
CTRL | PAT. | PAT. 1BAL. |PAT. [PEAK |PAT. |BAL. |BAL. [BAL. [BAL. |PAT. |LEVEL
3 2 2 1 2 6 5 3
Iph T BTV SNAAN-N G-V MEDFRTY ., 0 bvEEP LN IOYI-ERLELET,
COMMERT:Crying-guitar-sound, using long sustained tone. Slow ballad arrangements sound
beautiful live through this patch.
PATCH 4 : GROOVE WAH
COMP | DIST EQ MODULATION DEL1 REVERB SFX | OUTPUT
PITC HA FLA CHO DEL2 | REVI | REV2 LEVEL
CTRL | DEPTH | DEPTH | DEPTH | PITCH [ DEPTH | DEPTH [ DEPTH | DECAY [ DECAY | 1 | DEPTH | _NR
1 12 5
CTRL | ... |FINE [FINE [FREQ |FREQ fFREQ [TIME [TIME |TIME | TIME | FREQ | .
2 51 1
CTRL 1 .| PAT. | PAT. | BAL. [PAT. |PEAK |[PAT. |BAL. 1BAL. [BAL. {BAL. |PAT. |LEVEL
K] 2 2 2 2 2 53
1A% :Slfmﬁ;v‘mwﬁwj%'ﬁ\' Ty N V) P SN Y YT L REEE AN -3 B9 I2Ibey
W .
COMMENT:Funky backing parts, solos or ad-lib creations shine with this unique SFX patch. Usable

for a wide renge of musical styles.




BLANK CHART

PATCH 1:
COMP+ [ DIST | EQ MODULATTON DELT REVERB SFX | OUTPUT
PITC HA | FLA | CHO DEL2 | REVI [REV2 LEVEL
CTAL
1
CTRL
2
CTAL
3
PATCH 2 :
COWP | DIST | EQ HODULATTON DELT REVERB SFX [ OUTPUT
PITC | PHA | FLA | CHO DEL2 [ REV1 [REV2 LEVEL
CTRL™ | DEPTH | DEPTH | DEPTH [ PITGH TDEPTH | DEPTH | DEPTH | DECAY [ DECAY } | ]DEPTH [ NR
1
CTRL [ [ |FINE_[FINE [FREQ |FREQ [FREQ |[TIME |[TIME |TIME |TIME FREQ G
2
CTRL £ | PAT. [PAT. _[BAL. [PAT. |PEAK |PAT. |BAL. [BAL. |BAL._ ]BAL. |PAT. |LEVEL.
3
PATCH 3 : i
CONP [ DIST | EQ HODULATTON DELT REVERB SFX | OUTPUT
PITC HA [ FLA | CHO DEL2 [REVI | REV2 LEVEL
CTRL H
1
CTRL
2
CTRL
3
PATCH 4 :
CONP [ DIST | EQ HODULATTON DELT REVERB SFX | OUTPUT
PITC [ PHA | FLA | CHO DEL2 [REVI [REV2 LEVEL
CTRL™ | DEPTH | DEPTH | DEPTH | PITCH [ DEPTH | DEPTH [ DEPTH | DECAY [ DECAY 1 1 [DEPTH| NR
1
CTRL [ |FINE_[FINE 1FREQ_|FREQ |FREQ |TIME |TIME |TIME | TIME | FREQ }
) ]
CTRL || PAT. [PAT. [BAL. TPAT. |PEAK |PAT. |BAL. |BAL. |BAL. |BAL. {PAT. |LEVEL
3




